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Art In Theory 1900 2000 An Anthology Of Changing Ideas
Theatre in Theory is the most complete anthology documenting 20th-century dramatic and performance
theory to date, offering a rich variety of perspectives from the century’s most prominent playwrights,
directors, scholars, and philosophers. Includes major theoretical and critical manifestos, hypotheses,
and theories from the field Wide-ranging and broadly constructed, this text has both interdisciplinary
and global appeal Includes a thematic index, section introductions, and supporting commentary Helps
students, teachers, and practitioners to think critically about the nature of theatre
The Companion provides an accessible critical survey of Western visual art theory from sources in
Classical, Medieval and Renaissance thought through to contemporary writings.
Ad Reinhardt is probably best known for his black paintings, which aroused as much controversy as
admiration in the American art world when they were first exhibited in the 1950s. Although his ideas
about art and life were often at odds with those of his contemporaries, they prefigured the ascendance
of minimalism. Reinhardt's interest in the Orient and in religion, his strong convictions about the
value of abstraction, and his disgust with the commercialism of the art world are as fresh and valid
today as they were when he first expressed them.
Following a clear timeline, the author highlights key movements of modern art, giving careful attention
to the artists' political and cultural worlds. Styles include Abstract Expressionism, Pop Art,
Minimalism, Conceptualism, Postmodernism, and performance art. 65 color illustrations. 65 halftones.
This book was prepared mainly for specialists on the assumption that it would provide the background to
an important neglected field of discussion in public finance. Since it was first published in 1958, the
theory of public goods and its implications for public policy have become incorporated in the main body
of the economic analysis of public finance in the literature. A glance at the footnotes of some of the
standard textbooks on public finance indicates that this assembly of articles has not been in vain.
Probably the most influential part of this collection has been the papers concerned with the theory of
public expenditure, which contains two closely related elements. The first is as a part of welfare
economics: under what conditions can Pareto optimality be achieved in an economic system in which some
goods supplied are indivisible? The other strand of thought is concerned with the positive theory of
the public sector: how can economic analysis be used in order to explain how the size and composition
of the budget is actually determined?
Five of the most influential and provocative art historians of our time have come together to provide a
comprehensive history of art in the twentieth and twenty-first centuries
Jackson Pollock, Georgia O'Keeffe, Andy Warhol, Julian Schnabel, and Laurie Anderson are just some of
the major American artists of the twentieth century. From the 1893 Chicago World's Fair to the 2000
Whitney Biennial, a rapid succession of art movements and different styles reflected the extreme
changes in American culture and society, as well as America's position within the international art
world. This exciting new look at twentieth century American art explores the relationships between
American art, museums, and audiences in the century that came to be called the 'American century'.
Extending beyond New York, it covers the emergence of Feminist art in Los Angeles in the 1970s; the
Black art movement; the expansion of galleries and art schools; and the highly political public
controversies surrounding arts funding. All the key movements are fully discussed, including early
American Modernism, the New Negro movement, Regionalism, Abstract Expressionism, Pop Art, and NeoExpressionism.
Drawing on a broad foundation in the history of nineteenth-century French art, Richard Shiff offers an
innovative interpretation of Cézanne's painting. He shows how Cézanne's style met the emerging criteria
of a "technique of originality" and how it satisfied critics sympathetic to symbolism as well as to
impressionism. Expanding his study of the interaction of Cézanne and his critics, Shiff considers the
problem of modern art in general. He locates the core of modernism in a dialectic of making (technique)
and finding (originality). Ultimately, Shiff provides not only clarifying accounts of impressionism and
symbolism but of a modern classicism as well.
After Modern Art 1945-2000
Cezanne and the End of Impressionism
Art of the Avant-gardes
A Study of the Theory, Technique, and Critical Evaluation of Modern Art
Art Since 1900
Gender, Emotion, and the Family
Art in Theory 1900 - 2000
Russian and Soviet Views of Modern Western Art, 1890s to Mid-1930s
Varieties of Modernism
Art and Its Significance
Differential Equations and Their Applications
An Anthology of Aesthetic Theory, First Edition
In Art Today Brandon Taylor charts the ideas and practices of contemporary art across a wide international spectrum. From Minimalism and
Conceptualism to video and film, from painting and sculpture to performance and installation, he shows how advanced art has continued to
provoke and perplex a fascinated public. Art Today shows how the new art of the last three decades has been energized not merely by
changing technologies of art-making, but by the spread of new museum architecture, by the voice of the critic, and in recent times by the
activity of the powerful international curator. It also shows how the dominant narrative of advanced art in the USA and Western Europe has
been invigorated by an expanding international network, from the West Coast of America, from Eastern and Central Europe, and more
recently from Asia and Africa. Reviewing the major controversies of the later twentieth century and the early years of the twenty-first, it also
includes a discussion of the impact of the internet and digital art. Generously illustrated in colour, Art Today is a guiding narrative to the most
adventurous art of our time.
For the past several years the Division of Applied Mathematics at Brown University has been teaching an extremely popular sophomore level
differential equations course. The immense success of this course is due primarily to two fac tors. First, and foremost, the material is
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presented in a manner which is rigorous enough for our mathematics and ap plied mathematics majors, but yet intuitive and practical enough
for our engineering, biology, economics, physics and geology majors. Secondly, numerous case histories are given of how researchers have
used differential equations to solve real life problems. This book is the outgrowth of this course. It is a rigorous treatment of differential
equations and their appli cations, and can be understood by anyone who has had a two semester course in Calculus. It contains all the
material usually covered in a one or two semester course in differen tial equations. In addition, it possesses the following unique features
which distinguish it from other textbooks on differential equations.
This unique and extraordinarily rich collection of writings offers a thematic approach to understanding the various theories of art that illumined
the direction of nineteenth-century artists as diverse as Tommaso Minardi and Georges Seurat. It is significant that during the nineteenth
century most artists felt compelled to found their artistic practice on a consciously established premise.
Modern Art and Modernism offers firsthand material for the study of issues central to the development of modern art, its theory, and criticism.
The history of modern art is not simply a history of works of art, it is also a history of ideas interpretations. The works of critics and theorists
have not merely been influential in deciding how modern art is to be seen and understood, they have also influenced the course it has taken.
The nature of modern art cannot be understood without some analysis of the concept of Modernism itself.Modern Art and Modernism
presents a selection of texts by the major contributors to debate on this subject, from Baudelaire and Zola in the nineteenth century to
Greenberg and T. J. Clark in our own times. It offers a balanced section of essays by contributors to the mainstream of Modernist criticism,
representative examples of writing on the themes of abstraction and expression in modern art, and a number of important contributions to the
discussion of aesthetics and the social role of the artist. Several of these are made available in English translation for the first time, and
others are brought together from a wide range of periodicals and specialized collections.This book will provide an invaluable resource for
teachers and students of modern art, art history, and aesthetics, as well as for general readers interested in the place of modern art in culture
and history.
The Books That Shaped Art History provides an invaluable roadmap of the field by reassessing the impact of the most important texts of art
history published during the 20th century. Each of the sixteen incisive chapters, focusing on a single book, is written by a leading art historian,
curator or one of the promising scholars of today. In bringing these cross-generational contributions together, the book presents a varied and
invaluable overview of the history of art, told through its most enduring literature. Each essay - with writers including John Elderfield, Boris
Groys, Susie Nash and Richard Verdi - analyses a single major work, mapping the intellectual development of its author, setting out the
premises and argument of the book, discussing its position within the field of art history, and looking at its significance in the context both of
its initial reception and its legacy. Enlivening debates and questioning the very status of art history itself, this is a concise and brilliant study of
the discipline and an invaluable resource for anyone interested in visual culture and its histories.
Photo&hyphen;realism, abstraction, portraiture, installation painting, neo&hyphen;expressionism and the Leipzig School are just some of the
areas of this thriving medium explored in Painting Today. This comprehensive survey of contemporary painting presents the broad range of
styles, materials and methods that comprise the artform, extending the tradition of Phaidon’s trail–blazing Art Today. Since the proclaimed
"death of painting" in 1968, artists around the globe have nevertheless continued to expand its imagery, techniques and meanings, and in
over 500 illustrations this book presents the work of both famous and emergent painters active around the world. Tony Godfrey presents a
lively and authoritative view of the vast range of possibilities that painting today encompasses.
The Novel: An Anthology of Criticism and Theory1900–2000 is a collection of the most influentialwritings on the theory of the novel from the
twentiethcentury. Traces the rise of novel theory and the extension of itsinfluence into other disciplines, especially social, cultural andpolitical
theory. Broad in scope, including sections on formalism; the ChicagoSchool; structuralism and narratology; deconstruction;psychoanalysis;
Marxism; social discourse; gender;post-colonialism; and more. Includes whole essays or chapters wherever possible. Headnotes introduce
and link each piece, enabling readers todraw connections between different schools of thought. Encourages students to approach theoretical
texts withconfidence, applying the same skills they bring to literarytexts. Includes a volume introduction, a selected bibliography, anindex of
topics and short author biographies to support study.
Do women express their feelings more than men? Popular stereotypes say they do, but in this provocative book, Leslie Brody breaks with
conventional wisdom. Integrating a wealth of perspectives and research--biological, sociocultural, developmental--her work explores the
nature and extent of gender differences in emotional expression, as well as the endlessly complex question of how such differences come
about. Nurture, far more than nature, emerges here as the stronger force in fashioning gender differences in emotional expression. Brody
shows that whether and how men and women express their feelings varies widely from situation to situation and from culture to culture, and
depends on a number of particular characteristics including age, ethnicity, cultural background, power, and status. Especially pertinent is the
organization of the family, in which boys and girls elicit and absorb different emotional strategies. Brody also examines the importance of
gender roles, whether in the family, the peer group, or the culture at large, as men and women use various patterns of emotional expression
to adapt to power and status imbalances. Lucid and level-headed, Gender, Emotion, and the Family offers an unusually rich and nuanced
picture of the great range of male and female emotional styles, and the variety of the human character. Reviews of this book: Gender,
Emotion, and the Family focuses on gender differences in the experience and expression of emotion...[Brody] has gathered an amazing
amount of data from innumerable studies...[and gives] a balanced account of the effect of environmental variables on the development of
emotion. --Lucy Horwitz, Boston Book Review Reviews of this book: Finally, an accurate and well-balanced discussion of topics that are on
everybody's mind. Brody integrates research on the socialization of violence in boys and of the caretaking role for girls. Both this book and
actual scientific research strongly support the role of nurture rather than nature in gender socialization...[A] highly recommended book. --F.
Smolucha, Choice Reviews of this book: Drawing on a wealth of information, [Leslie Brody] illuminates the ways in which men and women,
boys and girls, develop and express emotions in the context of the family...This in-depth research addresses many issues, from power in
relationships to the physiological expression of emotion; evidence of contradictory findings is detailed. This is a valuable addition to the everchanging frontiers of behavior research. --Margaret Cardwell, Library Journal Reviews of this book: Beyond the main points about the
complexities and contingencies of gender differences and their development, the book contains accounts of many, many fascinating studies
and intriguing points of view. . . . Brody ultimately succeeds in articulating a comprehensive, thoughtful, and intellectually rigorous review of
the research literature on gender differences in emotional expression, from a feminist empiricist perspective. This is an important book to own
. . . . a valuable reference for researchers and professionals. --Contemporary Psychology Brody has formidable mastery of this burgeoning
field. Gender, Emotion, and the Family offers new theoretical insights for lay readers and fellow scholars alike. Highly readable, responsible,
and original, this will be the major work on the socialization of emotion for a long time to come. --Judith A. Hall, Northeastern University A
beautifully written text that integrates theory and research in a sophisticated yet highly readable way. Brody examines the development of
emotional experience and expression in the family and the intimate connections between emotion, familial relationships, and gender. Brody's
tremendous breadth of scholarship shows in every chapter, and her thoughtful, comprehensive, and insightful responses to the complex
questions in the field are a must read for students and scholars alike. --Amy G. Halberstadt, North Carolina State University Leslie Brody
provides a careful evaluation of the research data on precisely what the gender differences are--and are not--in emotional experience and
expression, but that is only the first strength of her book. With an original and complex transactional theory, she shows how physiological,
relational and cultural factors interact in creating gender differences in emotion, and reminds us how peculiar it is to try--as psychologists
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have!-- to make much of any single factor. Gender, Emotion, and the Family outlines a compelling research agenda that will move the next
generation of empirical studies to a new and much more exciting level. --Abigail Stewart, Professor of Psychology and Women's Studies,
University of Michigan An invaluable resource for researchers on all aspects of the psychology and sociology of gender, Gender, Emotion,
and the Family comprehensively synthesizes and re-analyzes the enormous research literature on supposed gender differences in emotional
expression. Leslie Brody offers a clear and compelling critique of the widespread belief that males and females have essentially different
emotional styles. Arguing that apparent gender differences in emotion are closely related to gender differences in dominance and power,
Brody illuminates the great diversity of experience and behavior found among members of the same sex, and reminds us of the powerful role
played by stereotypes in dictating emotions that men and women should display, and the pressures they feel to conform to those stereotypes.
--Elizabeth Aries, Amherst College Brody has formidable mastery of this burgeoning field. Gender, Emotion, and the Family offers new
theoretical insights for lay readers and fellow scholars alike. Highly readable, responsible, and original, this will be the major work on the
socialization of emotion for a long time to come. --Judith A. Hall, Northeastern University Leslie Brody provides a careful evaluation of the
research data on precisely what the gender differences are--and are not--in emotional experience and expression, but that is only the first
strength of her book. With an original and complex transactional theory, she shows how physiological, relational and cultural factors interact
in creating gender differences in emotion, and reminds us how peculiar it is to try--as psychologists have!-- to make much of any single factor.
Gender, Emotion, and the Family outlines a compelling research agenda that will move the next generation of empirical studies to a new and
much more exciting level. --Abigail Stewart, University of Michigan
Nineteenth-century Theories of Art
Looking at Difficult and Unfamiliar Art
Art Theory: A Very Short Introduction
Modernism
Art and Visual Perception
An Introduction to Applied Mathematics
Art in Theory, 1900-2000
An Anthology of Changing Ideas
Exploring Human Geography
Primitivism, Cubism, Abstraction
An Introduction to Global Modernisms
A Psychology of the Creative Eye

These 300 texts provide a vivid introduction to the history of art between 1900 and 2000. Major themes
considered include: concepts of genius and originality, modes of landscape painting, the question of Modernity,
and the aesthetics of photography.
The Challenge of the Avant-Garde is the fourth of six books in the series Art and its Histories, which form the
main texts of an Open University course. The course has been designed for students who are new to the discipline
but will also appeal to those who have undertaken some study in this area. This volume traces the challenge
posed to the academic canon by the emergent avant-garde of the early and mid-nineteenth century.It looks at
significant shifts in the development of the concept, both in moves away from the sense of social leadership to a
desire for artistic autonomy in the later nineteenth century and then a reverse movement to bridge the gap
between art and life in the revolutionary avant-gardes of the early twentieth century. The book closes with an
examination of the eventual incorporation of the avant-garde as a form of modern canon by the eve of World War
II. Throughout, it seeks to relate the discourse of artistic avant-gardism in all its forms to contemporary social
and political histories.
Modernism is used generally to convey a faith in progress and a healthy scepticism for received ideas and
traditional values. Harrison looks at modernism in order to consider what the defining characteristics of this art
form are.
Shedding fresh light on modern art beyond the West, this text introduces readers to artists, art movements,
debates and theoretical positions of the modern era that continue to shape contemporary art worldwide. Area
histories of modern art are repositioned and interconnected towards a global art historiography. Provides a muchneeded corrective to the Eurocentric historiography of modern art, offering a more worldly and expanded view
than any existing modern art survey Brings together a selection of major essays and historical documents from a
wide range of sources Section introductions, critical essays, and documents provide the relevant contextual and
historiographical material, link the selections together, and guide the reader through the key theoretical
positions and debates Offers a useful tool for students and scholars with little or no prior knowledge of nonWestern modernisms Includes many contrasting voices in its documents and essays, encouraging reader response
and lively classroom discussion Includes a selection of major essays and historical documents addressing not only
painting and sculpture but photography, film and architecture as well.
Art in Theory 1900 - 2000An Anthology of Changing IdeasBlackwell Publishing
Designed as a supplementary text for beginning art courses, this brief, inexpensive text introduces issues that are
typically overlooked in standard art survey texts, such as the role of the museum in creating the canon, ways to
understand art of other cultures and outsider art, and the difficulty many beginners have in understanding art,
especially contemporary art.
On art in the early 20th century
Featuring the writings of Wilde, Brecht, T.S. Eliot, and Tennessee Williams, among many others, this book
considers theatrical aesthetics, dramatic criticism, and performance theory to help students, teachers and
practitioners to think critically about the nature of theatre.
The Selected Writings of Ad Reinhardt
Warfare & Diplomacy in Pre-colonial West Africa
Rethinking Representation
1945 to the Present
Art After Modernism
The Novel
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The Challenge of the Avant-garde
Art Today
Modern Art And Modernism
An Anthology
Art Theory
An Historical Introduction
Indispensable reading for both art lovers and students, Art Theory, 2nd Edition explores Western
thought about art from ancient times to the post-modern period. Wide-ranging and exceptionally
balanced in its analysis, Art History relates theory to the practice as well as to the
intellectual and cultural-historical currents of each period. This new edition expands the
original to include more indepth coverage of contemporary art. Newly updated bibliography and
suggestions for further reading Six chapters covering the major periods of Western art history:
Antiquity and the Middle Ages, the early modern period (Renaissance and Baroque), the
Enlightenment, the nineteenth century, early twentieth-century modernism, and postmodernism.
Geared to the needs of the general reader and beginning students
"This intelligently argued overview is invaluable for the way in which it reveals and makes
coherent sense of the often bewildering diversity of styles, forms, media, techniques and
agendas that proliferate in contemporary art. Now revised and expanded, Michael Archer's
acclaimed book is brought up to date with coverage of the comprehensive globalization of art
since the mid-1990s, which has been reflected in the growth of the exhibition calendar and the
number of new museums opening around the world. With over thirty additional illustrations and an
updated timeline and bibliography, Art Since 1960 is an indispensable source of information on
the evolution of art over the past four decades."-- Back Cover
In today's art world many strange, even shocking, things qualify as art. In this Very Short
Introduction Cynthia Freeland explains why innovation and controversy are valued in the arts,
weaving together philosophy and art theory with many fascinating examples. She discusses blood,
beauty, culture, money, museums, sex, and politics, clarifying contemporary and historical
accounts of the nature, function, and interpretation of the arts. Freeland also propels us into
the future by surveying cutting-edge web sites, alongside the latest research on the brain's
role in perceiving art. This clear, provocative book engages with the big debates surrounding
our responses to art and is an invaluable introduction to anyone interested in thinking about
art. ABOUT THE SERIES: The Very Short Introductions series from Oxford University Press contains
hundreds of titles in almost every subject area. These pocket-sized books are the perfect way to
get ahead in a new subject quickly. Our expert authors combine facts, analysis, perspective, new
ideas, and enthusiasm to make interesting and challenging topics highly readable.
02 This gorgeous book presents and discusses the oils, works on paper, and other artistic
creations of William Holman Hunt, one of the three major artistic talents of the Pre-Raphaelite
brotherhood. This gorgeous book presents and discusses the oils, works on paper, and other
artistic creations of William Holman Hunt, one of the three major artistic talents of the PreRaphaelite brotherhood.
This work discusses the art of the middle third of the twentieth century. It consists of a short
general introduction and four parts, each concentrating on a key aspect of the art of the
period.
Gestalt theory and the psychology of visual perception form the basis for an analysis of art and
its basic elements
The author of Philosophy For Beginners surveys major historical and current debates on art while
explaining the interaction between theory and practice, in a reference that covers topics
ranging from Paleolithic cave-painting to the contributions of philosophers and theorists.
Original.
A lively and stimulating resource for all first year students of human geography, this
introductory Reader comprises key published writings from the main fields of human geography.
Because the subject is both broad and necessarily only loosely defined, a principal aim of this
book is to present a view of the subject which is theoretically informed and yet recognises that
any view is partial, contingent and subject to change. The extracts selected are accessible and
raise issues of method and theory as well as fact. The editors have chosen articles that not
only represent main currents in the present flow of academic geography but which are also
responsive to developments outside of the discipline. Their selection contains a mixture of
established and recent writings and each section features a contextualizing introduction and
detailed suggestions for further reading.
Realism
The Books That Shaped Art History
Theories of Modern Art
Art with a Difference
The West in the World - An Anthology of Changing Ideas
A Source Book by Artists and Critics
Art in Theory
Classics in the Theory of Public Finance
From Gombrich and Greenberg to Alpers and Krauss
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An Anthology of Criticism and Theory 1900-2000
A Critical Anthology
Twentieth-Century American Art

From the first Modernist exhibitions in the late 1890s to the Soviet rupture with the West in the
mid-1930s, Russian artists and writers came into wide contact with modern European art and ideas.
Introducing a wealth of little-known material set in an illuminating interpretive context, this sourcebook
presents Russian and Soviet views of Western art during this critical period of cultural transformation.
The writings document complex responses to these works and ideas before the Russians lost contact
with them almost entirely. Many of these writings have been unavailable to foreign readers and, until
recently, were not widely known even to Russian scholars. Both an important reference and a valuable
resource for classrooms, the book includes an introductory essay and shorter introductions to the
individual sections.
Essays present critical analyses of the current trends in arts such as painting, film, and photography
A ground-breaking new anthology in the Art in Theory series, offering an examination of the changing
relationships between the West and the wider world in the field of art and material culture Art in
Theory: The West in the World is a ground-breaking anthology that comprehensively examines the
relationship of Western art to the art and material culture of the wider world. Editors Paul Wood and
Leon Wainwright have included over 350 texts, some of which appear in English for the first time. The
anthologized texts are presented in eight chronological parts, which are then subdivided into key
themes appropriate to each historical era. The majority of the texts are representations of changing
ideas about the cultures of the world by European artists and intellectuals, but increasingly, as the
modern period develops, and especially as colonialism is challenged, a variety of dissenting voices begin
to claim their space, and a counter narrative to western hegemony develops. Over half the book is
devoted to 20th and 21st century materials, though the book’s unique selling point is the way it relates
the modern globalization of art to much longer cultural histories. As well as the anthologized material,
Art in Theory: The West in the World contains: A general introduction discussing the scope of the
collection Introductory essays to each of the eight parts, outlining the main themes in their historical
contexts Individual introductions to each text, explaining how they relate to the wider theoretical and
political currents of their time Intended for a wide audience, the book is essential reading for students
on courses in art and art history. It will also be useful to specialists in the field of art history and readers
with a general interest in the culture and politics of the modern world.
The philosophy of art, including the theory of interpretation, has been among the most generative
branches of philosophy in the latter half of the twentieth century. Remarkable, interesting, and
important work has emerged on both sides of the Atlantic, from all the major sources of philosophic
thought. For the first time, Stephen David Ross brings together the best of recent writing with the major
historical texts and the most influential works of the past century to provide valuable insight into the
nature of art and how we are to understand it. The selections in this collection comprise a remarkably
wide array of positions on the nature and importance of art in human experience. A wealth of material is
divided into four parts. Part I from the history of philosophy includes selections by the essential writers:
Plato, Aristotle, Kant, Hegel, Nietzsche. In Part II there are significant selections from Dewey, Langer,
Goodman, Heidegger, and Merleau-Ponty. The major selections in Part III are from Hirsch and Gadamer
on the nature of interpretation, supplemented by selections from Pepper, Derrida, and Foucault.
Selections in Part IV sharpen the issues that emerge from the more theoretical discussions in the
preceeding sections. Part IV includes important psychological theories, seminal proclamations by
twentieth century artists, and selections from Bullough on aesthetic distance, as well as from Marcuse,
who develops an important variation on the Marxist view of art.
In today's art world many strange, even shocking, things qualify as art. In this book, Cynthia Freeland
explains why innovation and controversy are valued in the arts, weaving together philosophy and art
theory with many fascinating examples. She discusses blood, beauty, culture, money, museums, sex,
and politics, clarifying contemporary and historical accounts of the nature, function, and interpretation
of the arts. Freeland also propels us into the future by surveying cutting-edge web sites, along with the
latest research on the brain's role in perceiving art. This clear, provocative book engages with the big
debates surrounding our responses to art and is an invaluable introduction to anyone interested in
thinking about art.
Art Theory for Beginners
But Is It Art?: An Introduction to Art Theory
A Companion to Art Theory
Theatre in Theory 1900-2000
Painting Today
A Reader
Modern Art in Africa, Asia and Latin America
The Early Twentieth Century
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Art Since 1960
Art as Art
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