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Choral Music History Style And Performance
As the landscape of choral education changes - disrupted by Glee, YouTube, and increasingly cheap audio production software teachers of choral conducting need current research in the field that charts scholarly paths through contemporary debates and
sets an agenda for new critical thought and practice. Where, in the digitizing world, is the field of choral pedagogy moving? Editor
Frank Abrahams and Paul D. Head, both experienced choral conductors and teachers, offer here a comprehensive handbook of
newly-commissioned chapters that provide key scholarly-critical perspectives on teaching and learning in the field of choral music,
written by academic scholars and researchers in tandem with active choral conductors. As chapters in this book demonstrate,
choral pedagogy encompasses everything from conductors' gestures to the administrative management of the choir. The
contributors to The Oxford Handbook of Choral Pedagogy address the full range of issues in contemporary choral pedagogy, from
repertoire to voice science to the social and political aspects of choral singing. They also cover the construction of a choral singer's
personal identity, the gendering of choral ensembles, social justice in choral education, and the role of the choral art in society
more generally. Included scholarship focuses on both the United States and international perspectives in five sections that address
traditional paradigms of the field and challenges to them; critical case studies on teaching and conducting specific populations
(such as international, school, or barbershop choirs); the pedagogical functions of repertoire; teaching as a way to construct
identity; and new scholarly methodologies in pedagogy and the voice.
Written in a lively and engaging style, this comprehensive, practical, and authoritative guide to teaching choral music offers a
sequential, organized plan of approach that explores the foundation principles and methods of the discipline, covers the nuts and
bolts of the profession, and helps users learn to structure administration and organization responsibilities to promote long,
complete, and satisfying careers. Offers practical guidance and explains complex concepts about vocal and choral technique in a
simple and easy-to-understand language. Covers the gistory of choral music in Europe and America, and delineates aspecific
philosophy of teachingchoral music with a particular emphasis on its justification in the secondary school curriculum. Now
recommends long- and short-term Study Projects for each chapter, and comes with new and expanded appendices that include:
Suppliers of Choral Music, Materials and Equipment; Choral Literature for Mid-Level Grades; Multicultural Choral Music; Sight
Reading Methods; plus useful Web Sites. Makes an ideal reference.
Tells how to develop conducting techniques, describes various schools of choral singing, and discusses performance details
A beautifully composed journey through music history! Music history is a required course for all music students. Unfortunately, the
typical music history book is dry and academic, focusing on rote memorization of important composers and works. This leads
many to think that the topic is boring, but bestselling author Michael Miller proves that isn't so. This guide makes music history
interesting and fun, for both music students and older music lovers. * Covers more than Western "classical" music-also includes
non-Western music and uniquely American forms such as jazz * More than just names and dates-puts musical developments in
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context with key historical events
Nineteenth-Century Choral Music is an in-depth examination of the rich repertoire of choral music and the cultural phenomenon of
choral music making throughout the period. The book is divided into three main sections. The first details the attraction to choral
singing and the ways it was linked to different parts of society, and to the role of choral voices in the two principal large-scale
genres of the period: the symphony and opera. A second section highlights ten choral-orchestral masterworks that are a central
part of the repertoire. The final section presents overview and focus chapters covering composers, repertoire (both small and
larger works), and performance life in an historical context from over a dozen regions of the world: Britain and Ireland, the Czech
Republic, France, Germany, Hungary, Italy, Latin America, the Philippines, Poland, Russia, Scandinavia and Finland, Spain, and
the United States. This diverse collection of essays brings together the work of 25 authors, many of whom have devoted much of
their scholarly lives to the composers and music discussed, giving the reader a lively and unique perspective on this significant
part of nineteenth-century musical life.
The first general reference work on Latin American choral music, this research guide catalogs composers and their works from
1550 to the present. It provides bio-bibliographical and stylistic information about composers and detailed information about
specific works, including choral and instrumental requirements, and duration and source information such as publishers,
manuscripts, locations, and recordings. In addition to the main catalog, the volume offers a brief history of music in Latin America
emphasizing choral music; a guide to research in the field; bibliographies of literature on the subject, of biographies, and of
periodicals; and a discography with library holdings. Useful appendixes list music publishers and recording companies of Latin
American classical music; scholars, research institutions, and schools of music in the United States with a special interest in Latin
American music; scholars, research institutions, and schools of music in Latin America; and music archives in Latin America. A
comprehensive research tool for Latin American choral music, this volume will also serve scholars and researchers as a basic
guide to sources for Latin American classical music. Both scholarly and practical, it will be valuable for choruses, orchestras, and
other performing groups.
“In this one-of-a-kind celebration of singing with others, I’d call her pitch nearly perfect.”—The Atlantic For Stacy Horn, regardless
of what is going on in the world or her life, singing in an amateur choir—the Choral Society of Grace Church in New York—never
fails to take her to a place where hope reigns and everything good is possible. She’s not particularly religious, and her voice is not
exceptional (so she says), but like the 32.5 million other chorus members throughout this country, singing makes her happy. Horn
brings us along as she sings some of the greatest music humanity has ever produced, delves into the dramatic stories of
conductors and composers, unearths the fascinating history of group singing, and explores remarkable discoveries from the new
science of singing, including all the unexpected health benefits. Imperfect Harmony is the story of one woman who has found joy
and strength in the weekly ritual of singing and in the irresistible power of song.
A popular Victorian composer of organ and choral music
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A History of English Church Music
Nineteenth-Century Choral Music
Choir, Congregation, and Three Centuries of Conflict
Directory of Choral-orchestral Music
O Sing unto the Lord
A Norton Historical Anthology
Historical Dictionary of Choral Music
A Dictionary for the Modern Singer
Choral Performance
(with Special Reference to the "a Cappella" Style).
The Cambridge Companion to Singing

Excerpt from Music in Medieval Britain On the other hand, I have gone more fully into the history of choirs and their
liturgical customs than is usual in writing on medieval music. Although records of local institutions have in recent years
become an important part of the study of social history and of the history of the visual arts, little use has yet been made of
the records of the musical side of medieval institu tions. Besides being the chief sources of biographical informa tion,
these records throw light on the place of musicians in the varied communities which made up the medieval church, and
on the Opportunities which life in these communities gave to composers and singers. The demands of institutional life
have in their turn a direct bearing on changes and developments in musical style and practice. The history of choral
foundations also serves to show how much the musical life of Britain owes to such great patrons of the ecclesiastical arts
as Grandisson, Wykeham, Wayne?ete and the Lancastrian kings, whose names, apart from the royal composer who
goes under the name Roy Henry, do not normally figure in histories of music. About the Publisher Forgotten Books
publishes hundreds of thousands of rare and classic books. Find more at www.forgottenbooks.com This book is a
reproduction of an important historical work. Forgotten Books uses state-of-the-art technology to digitally reconstruct the
work, preserving the original format whilst repairing imperfections present in the aged copy. In rare cases, an
imperfection in the original, such as a blemish or missing page, may be replicated in our edition. We do, however, repair
the vast majority of imperfections successfully; any imperfections that remain are intentionally left to preserve the state of
such historical works.
Choral Repertoire is the definitive and comprehensive one-volume presentation of the canon of the Western choral
tradition. Designed for practicing conductors and directors, students and teachers of choral music, amateur and
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professional singers, scholars, and interested vocal enthusiasts, it is an account of the complete choral output of the most
significant composers of this genre throughout history. Organized by era (Medieval, Renaissance, Baroque, Classical,
Romantic, and Modern), Choral Repertoire covers general characteristics of each historical era; trends and styles unique
to various countries; biographical sketches of over 500 composers; and performance annotations of more than 5,000
individual works. This book will be an essential guide to programming, a reference tool for program notes and other
research, and, most importantly, a key resource for conductors, instructors, scholars, and students of choral music.
This essential text provides choral music educators with a well-organized, practical introduction to directing choirs and
managing choral programs at the middle-school through high-school level. It offers step-by-step advice on designing and
administering a choral program, from curricula to repertoire to performance, and helps instructors develop a personal
philosophy of music education. Important Notice: Media content referenced within the product description or the product
text may not be available in the ebook version.
This is a detailed discussion of various aspects of historical performance practice, especially as they relate to liturgical
styles of the Renaissance. Issues of timbre, tempo, ensemble, ornamentation, and pitch are among those treated at
length in this work intended to broaden the understanding of contemporary choral performers and conductors alike.
A History of Western Choral Music explores the various genres, key composers, and influential works essential to the
development of the western choral tradition. Volume I offers a thorough exploration of the music of the Renaissance and
Baroque eras and its aesthetic influence on the beginnings of the Classical and Romantic eras. A History of Western
Choral Music explores the various genres, key composers, and influential works essential to the development of the
western choral tradition. Author Chester L. Alwes divides this exploration into two volumes which move from Medieval
music and the Renaissance era up to the 21st century. Volume I surveys the choral music of composers including
Josquin, Palestrina, Purcell, Handel, and J.S. Bach while detailing the stylistic, textual, andextramusical considerations
unique to the topics covered. Consideration of Renaissance music includes both sacred and secular works, specifically
addressing the growth of sacred music, the rise of secular music, and the proliferation of sacred polyphony from Josquin
to Palestrina. Discussion of the Baroque erais organized by geographic location, exploring the spread of Baroque style
from Italy to German, France, and England. Volume I concludes by examining the aesthetic underpinnings of the early
Classical and Romantic eras. Framing discussion within the political, religious, cultural, philosophical, aesthetic, and
technological contexts of each era, A History of Western Choral Music offers readers specialized insight into major
composers and works while providing a cohesive understandingof choral music's place in Western history
Choral MusicHistory, Style, and Performance PracticePearson College Division
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Choral Monuments provides extensive material about eleven epoch-making choral masterworks that span the history of
Western culture. Included are: Missa Pange lingua (Josquin Desprez); Missa Papae Marcelli (G. P. da Palestrina); B
Minor Mass (J. S. Bach); Messiah (G. F. Handel); The Creation (Joseph Haydn); Symphony #9 (Ludwig van Beethoven);
St. Paul (Felix Mendelssohn); Ein deutsches Requiem (Johannes Brahms); Messa da Requiem (Giuseppe Verdi); Mass
(Igor Stravinsky); and War Requiem (Benjamin Britten). The works are presented in separate chapters, with each chapter
divided into three basic sections-history, analysis, and performance practice. Discussions of history are focused on
relevancies-the genesis of the designated work in reference to the composer's total choral output, the work's place within
the musical environment and social climate of its time, and essential features of the work that make it noteworthy. In
addition, the compositional history addresses three other factors: the work's public reception and critical response, both
at the time of its composition and in ensuing years; the history of score publications, detailing the various differences
between editions; and the texts of the composition. The material regarding textual treatment, which often includes the
complete texts of the works being discussed, concentrates on primary concerns of the text's usage; also included in the
discussion are noteworthy aspects of texts separate from the music as well as biographical details of librettists and poets,
if appropriate. The analysis section of each chapter outlines and describes musical forms and other types of
compositional organization, including parody technique, mirror structures, and motto repetitions, as well as salient
compositional characteristics that directly relate and contribute to the work's artistic stature. Numerous charts and
musical examples illustrate the discussions. The discussion of performance practices includes primary source quotations
about a wide range of topics, from performing forces, tempo, and phrasing of each work to specific issues such as tactus,
text underlay, musica ficta, metric accentuation, and ornamentation.
This handbook is currently in development, with individual articles publishing online in advance of print publication. The
table of contents will continue to grow as additional articles pass through the review process and are added to the site.
Powerful Voices
The Oxford Handbook of Choral Pedagogy
A History of Sacred Choral Music
Choral Repertoire
Finding Happiness Singing with Others
The Oxford Handbook of Singing
Choral Monuments
The Complete Idiot's Guide to Music History
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A Performer's Guide to Seventeenth-Century Music
A History of Music and Musical Style
King’s College, Cambridge, and an English Singing Style
For as long as people have worshipped together, music has played a key role in church life. With O Sing unto
the Lord, Andrew Gant offers a fascinating history of English church music, from the Latin chant of late
antiquity to the great proliferation of styles seen in contemporary repertoires. The ornate complexity of preReformation Catholic liturgies revealed the exclusive nature of this form of worship. By contrast, simple
English psalms, set to well-known folk songs, summed up the aims of the Reformation with its music for
everyone. The Enlightenment brought hymns, the Methodists and Victorians a new delight in the beauty and
emotion of worship. Today, church music mirrors our multifaceted worldview, embracing the sounds of pop
and jazz along with the more traditional music of choir and organ. And reflecting its truly global reach, the
influence of English church music can be found in everything from masses sung in Korean to American Sacred
Harp singing. From medieval chorales to “Amazing Grace,” West Gallery music to Christmas carols, English
church music has broken through the boundaries of time, place, and denomination to remain familiar and
cherished everywhere. Expansive and sure to appeal to all music lovers, O Sing unto the Lord is the biography
of a tradition, a book about people, and a celebration of one of the most important sides to our cultural
heritage.
A History of Western Choral Music explores the various genres, key composers, and influential works essential
to the development of the western choral tradition. Author Chester L. Alwes divides this exploration into two
volumes which move from Medieval music and the Renaissance era up to the 21st century. Volume II begins at
the transition from the Classical era to the Romantic, with an examination of the major genres common to
both periods. Exploring the oratorio, part song, and dramatic music, it also offers a thorough discussion of the
choral symphony from Beethoven to Mahler, through to the present day. It then delves into the choral music of
the twentieth century through discussions of the major compositional approaches and philosophies that
proliferated over the course of the century, from impressionism to serialism, neo-classicism to modernism,
minimalism, and the avant-garde. It also considers the emerging tendency towards nationalistic composition
amongst composers such as Bartók and Stravinsky, and discusses in great detail the contemporary music of
the United States, and Great Britain. Framing discussion within the political, religious, cultural, philosophical,
aesthetic, and technological contexts of each era, A History of Western Choral Music offers readers specialized
insight into major composers and works while providing a cohesive understanding of choral music's place in
Western history.
This is an annotated bibliography to books, recordings, videos, and websites on choral music. This book will
serve as an excellent tool for librarians, researchers, and scholars in sorting through the massive amount of
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new material that has appeared since publication of the previous edition.
First published in 2007. Routledge is an imprint of Taylor & Francis, an informa company.
Nicholas Kenyon explores the enduring appeal of the classical canon at a moment when we can access all
music—across time and cultures Immersed in music for much of his life as writer, broadcaster and concert
presenter, former director of the BBC Proms, Nicholas Kenyon has long championed an astonishingly wide
range of composers and performers. Now, as we think about culture in fresh ways, Kenyon revisits the stories
that make up the classical tradition and foregrounds those which are too often overlooked. This inclusive,
knowledgeable, and enthusiastic guide highlights the achievements of the women and men, amateurs and
professionals, who bring music to life. Taking us from pianist Myra Hess’s performance in London during the
Blitz, to John Adams’s composition of a piece for mourners after New York’s 9/11 attacks, to Italian opera
singers singing from their balconies amidst the 2020 pandemic, Kenyon shows that no matter how great the
crisis, music has the power to bring us together. His personal, celebratory account transforms our
understanding of how classical music is made—and shows us why it is more relevant than ever.
Ranging from medieval music to Madonna and beyond, this is the only book to cover in detail so many aspects
of the voice. The volume is divided into four broad areas. Popular Traditions begins with an overview of
singing traditions in world music and continues with aspects of rock, rap and jazz. The Voice in the Theatre
includes both opera singing from the beginnings to the present day and twentieth-century stage and screen
entertainers. Choral Music and Song features a history of the art song, essential hints on singing in a larger
choir, the English cathedral tradition and a history of the choral movement in the United States. The final
substantial section on performance practices ranges from the voice in the Middle Ages and the interpretation
of early singing treatises to contemporary vocal techniques, ensemble singing, the teaching of singing,
children s choirs, and a comprehensive exposition of vocal acoustics.
Revised and expanded, A Performer’s Guide to Seventeenth Century Music is a comprehensive reference guide
for students and professional musicians. The book contains useful material on vocal and choral music and
style; instrumentation; performance practice; ornamentation, tuning, temperament; meter and tempo; basso
continuo; dance; theatrical production; and much more. The volume includes new chapters on the violin, the
violoncello and violone, and the trombone—as well as updated and expanded reference materials, internet
resources, and other newly available material. This highly accessible handbook will prove a welcome reference
for any musician or singer interested in historically informed performance.
Under one cover we are offered a survey of music for the choral medium from the fourteenth century to the
present. This is not a compendium of tired old favorites. It is, rather, a guide to the development of the choral
idiom in all its evolutionary complexity. The editor has realized several objectives in selecting pieces for
inclusion: to document stylistic development from the Middle Ages to the twentieth century; to illustrate the
major categories of choral composition in different periods; and to provide a convenient library of works by
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major composers in the choral genre in a convenient format.
Choral Music
The Relationship Between Instrumental Practice and Vocal Style of Composition and Performance in Choral
Music in Selected Periods of the History of Music
Studies of Eleven Choral Masterworks
The Choral Music of Latin America
The Cambridge Companion to Choral Music
Romanticism Through the Avant-garde
A History of Western Choral Music
A Guide to Compositions and Research
A Research and Information Guide
Imperfect Harmony

The first scholarly account of the music and culture of collegiate a cappella
The Campaign Choirs Network is a loose affiliation of like-minded choirs across the UK sharing a belief in a
better world for all and dedicated to taking action by singing about it; the Campaign Choirs Writing
Collective is a part of that network. The book intends to inspire the reader to engage with this world: to
find out more, to join a choir in their community, to enlist their local street choir to support campaigns for
social change and, more generally, to mobilize artistic creativity in progressive social movements. It is an
introduction to street choirs and their history, exploring origins in and connections with other social
movements, for example the Workers Education Association, the Clarion movement, Big Flame and the
Social Forum movement. The book identifies the political nodes where choir histories intersect, notably
Greenham Common, the Miners’ Strike, anti-apartheid and Palestinian struggles. The title of the book is
taken from a song by the respected American musician and activist Holly Near, and is popular in the
repertoire of many street choirs. Exploring the role of street choirs in political culture, Singing For Our
Lives introduces this neglected world to a wider public, including activists and academics. Signing for Our
Lives also elaborates the personal stories and experiences of people who participate in street choirs, and
the unique social practices created within them. The book tells the important, if often overlooked story, of
how making music can contribute to non-violent, just and sustainable social transitions. The Campaign
Choirs Writing Collective are Kelvin Mason, Jenny Patient and Lotte Reimer. Kelvin Mason is a writer and
researcher with a background in social movement
activism and academia, particularly participatory action
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research (PAR). Jenny Patient is an environmental campaigner with Sheffield Climate Alliance, engaged in
action research on the future of energy-intensive industries in Yorkshire and the Humber. Her background
is in teaching, community development and project management, and she loves to sing in the streets and
on actions and is currently working on a Ph.D. at the University of Sheffield, UK. Lotte Reimer is an
activist, singer, engineer and an environmental management consultant with a keen interest in promoting
song as a political tool. She is a prime mover in the Campaign Choirs Network, a Natural Voice
Practitioner, choir leader and member of the Natural Voice Network. Gavin Brown is Professor of Political
Geography & Sexualities at the University of Leicester and Campaign Choirs Writing Collective academic
adviser and editor. He has researched a range of LGBTQ social movements and has recently written a
book about young people’s involvement in anti-apartheid solidarity activism in London in the 1980s.
www.singing4ourlives.net/about.html
A History of Western Choral Music explores the various genres, key composers, and influential works
essential to the development of the western choral tradition. Author Chester L. Alwes divides this
exploration into two volumes which move from Medieval music and the Renaissance era up to the 21st
century. Volume I surveys the choral music of composers including Josquin, Palestrina, Purcell, Handel,
and J.S. Bach while detailing the stylistic, textual, and extramusical considerations unique to the topics
covered. Consideration of Renaissance music includes both sacred and secular works, specifically
addressing the growth of sacred music, the rise of secular music, and the proliferation of sacred
polyphony from Josquin to Palestrina. Discussion of the Baroque era is organized by geographic location,
exploring the spread of Baroque style from Italy to German, France, and England. Volume I concludes by
examining the aesthetic underpinnings of the early Classical and Romantic eras. Framing discussion
within the political, religious, cultural, philosophical, aesthetic, and technological contexts of each era, A
History of Western Choral Music offers readers specialized insight into major composers and works while
providing a cohesive understanding of choral music's place in Western history.
Volume 1. From medieval foundations to the romantic age
How important was music to Martin Luther? Drawing on hundreds of liturgical documents, contemporary
accounts of services, books on church music, and other sources, Joseph Herl rewrites the history of music
and congregational song in German Lutheran churches. Herl traces the path of music and congregational
song in the Lutheran church from the Reformation to 1800, to show how it acquired its reputation as the
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"singing church." In the centuries after its founding, in a debate that was to have a strong impact on
Johann Sebastian Bach and his contemporaries, the Lutheran church was torn over a new style of church
music that many found more entertaining than devotional. By the end of the eighteenth century,
Lutherans were trying to hold their own against a new secularism, and many members of the clergy
favored wholesale revision or even abandonment of the historic liturgy in order to make worship more
relevant in contemporary society. Herl paints a vivid picture of these developments, using as a backdrop
the gradual transition from a choral to a congregational liturgy. The author eschews the usual analyses of
musical repertoire and deals instead with events, people and ideas, drawing readers inside the story and
helping them sense what it must have been like to attend a Lutheran church in the sixteenth through
eighteenth centuries. Parallel developments in Catholic churches are discussed, as are the rise of organ
accompaniment of hymns and questions of musical performance practice. Although written with academic
precision, the writing is clear and comprehensible to the nonspecialist, and entertaining anecdotes
abound. Appendixes include translations of several important historical documents and a set of tables
outlining the Lutheran mass as presented in 172 different liturgical orders. The bibliography includes 400
Lutheran church orders and reports of ecclesiastical visitations read by the author.
The sound of the choir of King's College, Cambridge - its voices perfectly blended, its emotions restrained,
its impact sublime - has become famous all over the world, and for many, the distillation of a particular
kind of Englishness. This is especially so at Christmas time, with the broadcast of the Festival of Nine
Lessons and Carols, whose centenary is celebrated this year. How did this small band of men and boys in
a famous fenland town in England come to sing in the extraordinary way they did in the twentieth and
early twenty-first centuries? It has been widely assumed that the King's style essentially continues an
English choral tradition inherited directly from the Middle Ages. In this original and illuminating book,
Timothy Day shows that this could hardly be further from the truth. Until the 1930s, the singing at King's
was full of high Victorian emotionalism, like that at many other English choral foundations well into the
twentieth century. The choir's modern sound was brought about by two intertwined revolutions, one social
and one musical. From 1928, singing with the trebles in place of the old lay clerks, the choir was fully
made up of choral scholars - college men, reading for a degree. Under two exceptional directors of music Boris Ord from 1929 and David Willcocks from 1958 - the style was transformed and the choir broadcast
and recorded until it became the epitome of English choral singing, setting the benchmark for all other
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choral foundations either to imitate or to react against. Its style has now been taken over and adapted by
classical performers who sing both sacred and secular music in secular settings all over the world with a
precision inspired by the King's tradition. I Saw Eternity the Other Night investigates the timbres of voices,
the enunciation of words, the use of vibrato. But the singing of all human beings, in whatever style,
always reflects in profound and subtle ways their preoccupations and attitudes to life. These are the
underlying themes explored by this book.
Bringing together perspectives on history, global activity and professional development, this Companion
provides a unique overview of choral music.
Musical works for chorus are among the great masterpieces of 20th-century art. This guide, the first truly
comprehensive volume on the choral music of the last century, covers the spectacular range of music for
vocal ensembles, from Saint-Saens to Tan Dun. The book will be essential to every choral conductor and a
valuable resource for choir members, choral societies and choruses.
History, Style, and Performance Practice
A Survey of Choral Music
From Pre-Historic Africa to Classical Europe to American Popular Music
A Field Experience Workbook
The Musical and Social World of Collegiate A Cappella
Teaching Choral Music
A History of Western Choral Music, Volume 1
Choral Composition
Worship Wars in Early Lutheranism
Music in Medieval Britain (Classic Reprint)
A Handbook for Composers, Arrangers, Conductors, and Singers
Examines works representative of major developments in the evolution of religious and secular choral music
This comprehensive handbook details the fundamentals and forms of choral composition and expands upon the coverage and number of
topics in Archbald T. Davidson's 1945 classic Choral Composition. Historical trends are traced with a special emphasis on the profusion of
innovations that occured throughout the twentieth century, particularly since 1950.
Titles in the Dictionaries for the Modern Musician series offer both the novice and the advanced artist key information designed to convey the
field of study and performance for a major instrument or instrument class, as well as the workings of musicians in areas from conducting to
composing. Each dictionary covers topics from instrument parts to technique, major works to key figures—a must-have for any musician’s
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personal library! A Dictionary for the Modern Singer is an indispensable guide for students of singing, voice pedagogues, and lovers of the art
of singing. In addition to classical singing, genres, and styles, musical theatre and popular and global styles are addressed. With an emphasis
on contemporary practice, this work includes terms and figures that influenced modern singing styles. Topics include voice pedagogy, voice
science, vocal health, styles, genres, performers, diction, and other relevant topics. The dictionary will help students to more fully understand
the concepts articulated by their teachers. Matthew Hoch’s book fills a gap in the singer’s library as the only one-volume general reference
geared toward today’s student of singing. An extensive bibliography is invaluable for students seeking to explore a particular subject in
greater depth. Illustrations and charts further illuminate particular concepts, while appendixes address stage fright, tips on practicing,
repertoire selection, audio technology, and contemporary commercial music styles. A Dictionary for the Modern Singer will appeal to students
of singing at all levels. For professionals, it will serve as a quick and handy reference guide, useful in the high school or college library and
the home teaching studio alike; students and amateurs will find it accessible and full of fascinating information about the world of the singing.
The Historical Dictionary of Choral Music focuses on choral music and practice in the Western world from the medieval era to the 21st
century. This is done through a chronology, introduction, bibliography, and over 1000 cross-referenced dictionary entries on important
composers, genres, conductors, institutions, styles, and technical terms of choral music.
This textbook prepares Music Education and Choral Conducting majors to be effective middle school and high school choral music teachers.
It fully integrates the choral field experience for hands-on learning and reflection and allows the student to observe and teach the book’s
principles. It covers the essentials of vocal development, auditions, literature, rehearsals, classroom management, and practical matters.
Stories from the Street Choirs
Choral Music in the Twentieth Century
Becoming a Choral Music Teacher
The Life of Music
I Saw Eternity the Other Night
New Adventures in the Western Classical Tradition
Singing for Our Lives
The Choral Singer's Survival Guide
Dudley Buck
A Guide to Historical Practice
Choral Music: Methods and Materials
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