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In these days of ever-increasing
specialization, it is important to gain a broad
appreciation of the subject. With this in
mind, Naturally Speaking: A Dictionary of
Quotations on Biology, Botany, Nature and
Zoology, Second Edition presents the largest
compilation of published quotations on the
natural world available so that readers can
get a feel for the depth and breadth of
natural history and the life sciences. The
book contains the words and wisdom of
several hundred scientists, writers,
philosophers, poets, and academicians. The
bibliography is useful for readers who want
to search for more details about the
quotations listed while the extensive author
and subject indexes provide the perfect tool
for locating quotations. This book can be
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read for entertainment or used as an
informative, handy reference.
This book is a study of literary concern with
ontology throughout the twentieth century.
It consists of ten essays, each of which
focuses on one or various writers’
absorption with the nature of man and his
‘being in this world.’ The volume
discusses Gertrude Stein, Virginia Woolf,
Franz Kafka, Thomas Stearns Eliot, Milan
Kundera, Eugène Ionesco, Albert Camus,
Marguerite Duras, Toni Morrison and
Nathalie Sarraute as reflecting ontological
concerns These writers, although not
subscribing to the Sartrean proclamation
that ‘existence precedes essence’, did
consider the related existential questions
concerning man’s freedom and
responsibility for his ‘being-living’ (in
Stein’s terminology). Their works are
symptomatic of modern man’s
preoccupation with understanding the self as
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a source of wisdom. These essays were
written over many years and represent the
author’s own findings and thoughts over
that time, assembled here between the
covers of one book. In addition to fulfilling
that function, and their pertinence when
they were written, they offer the reader a
nostalgic journey to the twentieth
century’s literary adventures and
creativity. A new novel was born and the
breakdown of the rigid distinctions between
genres made it possible for a novelist to write
poetry, and for a poet or playwright to
explore a common theme with a novelist,
while they all shared with contemporary
philosophers an obsession with the nature of
man’s being in this world. This book
therefore throws light on the intellectual
preoccupations of this era.
Insight into the evolution of some of the
Nobel Prize winner's famous works is
provided through the compilation of
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quotations and commentaries that reveal the
nature of the author's spiritual, intellectual,
and moral conflicts.
The unfinished manuscript of The First Man
was discovered in the wreckage of car
accident in which Camus died in 1960.
Although it was not published for over thirty
years, it was an instant bestseller when it
finally appeared in 1994. The 'first man' is
Jacques Cormery, whose poverty-stricken
childhood in Algiers is made bearable by his
love for his silent and illiterate mother, and
by the teacher who transforms his view of
the world. The most autobiographical of
Camus's novels, it gives profound insights
into his life and the powerful themes
underlying his work.
Fifty years after Camus's untimely death, his
work still has a tremendous impact on
literature. From a twenty-first century
vantage point, his work offer us coexisting
ideas and principles by which we can read
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and understand the other and ourselves. Yet
Camus seems to guide us without directing
us strictly; his fictions do not offer clear-cut
solutions or doctrines to follow. This
complexity is what demands that the oeuvre
be read, and reread. The wide-ranging
articles in this volume shed light,
concentrate on the original aspects of
Camus' writings and explore how and why
they are still relevant for us today.
"A National Book Award-finalist biographer
tells the story of how a young man in his 20s
who had never written a novel turned out a
masterpiece that still grips readers more than
70 years later and is considered a rite of
passage for readers around the world,
"--NoveList.
Adopting an interdisciplinary approach,
encompassing philosophy, literature,
politics and history, John Foley examines
the full breadth of Camus' ideas to provide a
comprehensive and rigorous study of his
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political and philosophical thought and a
significant contribution to a range of debates
current in Camus research. Foley argues that
the coherence of Camus' thought can best
be understood through a thorough
understanding of the concepts of 'the
absurd' and 'revolt' as well as the relation
between them. This book includes a detailed
discussion of Camus' writings for the
newspaper "Combat", a systematic analysis
of Camus' discussion of the moral
legitimacy of political violence and
terrorism, a reassessment of the prevailing
postcolonial critique of Camus' humanism,
and a sustained analysis of Camus' most
important and frequently neglected work,
"L'Homme revolte" (The Rebel).
This selection from his essays. Lyrical and
Critical, and from his private notebooks
aims to present Camus as a writer and
literary critic, as well as Camus the
individual.
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Pedagogic Voice and Moral Dialogue in
Mann, Camus, Conrad, and Dostoevsky
"justice Pour Un Juste"
The Rebel
The Centennial Exhibition of the Nobel
Prize
Essays
The Originality and Complexity of Albert
Camus's Writings
Between Hell and Reason
Albert Camus
Philosophies of Crime Fiction
A Dictionary of Quotations on Biology,
Botany, Nature and Zoology, Second
Edition
Notebooks, 1935-1951

How do we make the most of
life and the time we have? In
the midst of our harried modern
world, Os Guinness calls us to
consequential living, reorienting
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our notion of history not as
cyclical nor as meaningless, but
as linear and purposeful. We
can seek to serve God's purpose
for our generation, read the
times, and discern our call for
this moment in history.
More than 50 years after
independence, Algerian
Chronicles, with its prescient
analysis of the dead end of
terrorism, appears here in
English for the first time.
Published in France in
1958—the year the war caused
the collapse of the Fourth
French Republic—it is one of
Albert Camus’ most political
works: an exploration of his
Page 8/44

File Type PDF Not 1935 1951
Albert Camus
commitment to Algeria.
Presents a biography of the
author Albert Camus along with
critical views of his work.
Notebooks,
1935-1951Notebooks
1942-1951Ivan R Dee
The Rebel is Camus's 'attempt
to understand the time I live in'
and a brilliant essay on the
nature of human revolt.
Published in 1951, it makes a
daring critique of communism how it had gone wrong behind
the Iron Curtain and the
resulting totalitarian regimes. It
questions two events held
sacred by the left wing - the
French Revolution of 1789 and
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the Russian Revolution of 1917 that had resulted, he believed,
in terrorism as a political
instrument. In this towering
intellectual document, Camus
argues that hope for the future
lies in revolt, which unlike
revolution is a spontaneous
response to injustice and a
chance to achieve change
without giving up collective and
intellectual freedom.
Is suicide wrong, profoundly
morally wrong? Almost always
wrong, but excusable in a few
cases? Sometimes morally
permissible? Imprudent, but not
wrong? Is it sick, a matter of
mental illness? Is it a private
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matter or a largely social one?
Could it sometimes be right, or
a "noble duty," or even a
fundamental human right?
Whether it is called "suicide" or
not, what role may a person
play in the end of his or her own
life? This collection of primary
sources--the principal texts of
ethical interest from major
writers in western and
nonwestern cultures, from the
principal religious traditions,
and from oral cultures where
observer reports of traditional
practices are available,
spanning Europe, Asia, the
Middle East, Africa, Oceania, the
Arctic, and North and South
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America--facilitates exploration
of many controversial practical
issues: physician-assisted
suicide or aid-in-dying; suicide
in social or political protest; selfsacrifice and martyrdom;
suicides of honor or loyalty;
religious and ritual practices
that lead to death, including sati
or widow-burning, hara-kiri, and
sallekhana, or fasting unto
death; and suicide bombings,
kamikaze missions, jihad, and
other tactical and military
suicides. This collection has no
interest in taking sides in
controversies about the ethics
of suicide; rather, rather, it
serves to expand the character
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of these debates, by showing
them to be multi-dimensional, a
complex and vital part of human
ethical thought.
Scientists and other keen
observers of the natural world
sometimes make or write a
statement pertaining to
scientific activity that is
destined to live on beyond the
brief period of time for which it
was intended. This book serves
as a collection of these
statements from great
philosophers and
thought–influencers of science,
past and present. It allows the
reader quickly to find relevant
quotations or citations.
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Organized thematically and
indexed alphabetically by
author, this work makes readily
available an unprecedented
collection of approximately
18,000 quotations related to a
broad range of scientific topics.
Enthält S. 177-180: "Freedom
and resources: Basel Institute
for Immunology."
Oxford Dictionary of Modern
Quotations
Out of the Wreck I Rise
Creating Albert Camus
Critical Essays
The Development of Albert
Camus's Concern for Social and
Political Justice
Albert Camus’s The Stranger
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Notebooks, 1935-1942
Liberalism in Dark Times
Happy Death
Naturally Speaking
Notebooks: 1942-1951.
Translated from the French and
annotated by J. O'Brien
Philosophies of Crime Fiction provides
a considered analysis of the
philosophical ideas to be found in
crime literature - both hidden and
explicit. Josef Hoffmann ranges
expertly across influences and
inspirations in crime writing with a
stellar cast including Conan Doyle, G
K Chesterton, Dashiell Hammett,
Albert Camus, Borges, Agatha
Christie, Raymond Chandler and Ted
Lewis. Hoffmann examines why crime
literature may provide stronger
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consolation for readers than
philosophy. In so doing, he
demonstrates the truth of Wittgenstein's
claim that more wisdom is contained in
the best crime fiction than in
philosophical essays. Josef Hoffmann's
combination of knowledge, academic
acuity and enthusiasm makes this a
must-have book for any crime fiction
aficionado - with or without a
philosophical nature.
" The Best Albert Camus Quotation
Book ever Published. Special Edition
This book of Albert Camus quotes
contains only the rarest and most
valuable quotations ever recorded
about Albert Camus, authored by a
team of experienced researchers.
Hundreds of hours have been spent in
sourcing, editing and verifying only the
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best quotations about Albert Camus for
your reading pleasure, saving you time
and expensive referencing costs. This
book contains over 39 pages of
quotations which are immaculately
presented and formatted for premium
consumption. Be inspired by these
Albert Camus quotes; this book is a
niche classic which will have you
coming back to enjoy time and time
again. What's Inside: Contains only the
best quotations on Albert Camus Over
39 pages of premium content
Beautifully formatted and edited for
maximum enjoyment Makes for the
perfect niche gift for you or someone
special Enjoy such quotes such as: A
free press can, of course, be good or
bad, but, most certainly without
freedom, the press will never be
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anything but bad. Albert Camus A
guilty conscience needs to confess. A
work of art is a confession. Albert
Camus A man without ethics is a wild
beast loosed upon this world. Albert
Camus A man's work is nothing but
this slow trek to rediscover, through the
detours of art, those two or three great
and simple images in whose presence
his heart first opened. Albert Camus A
taste for truth at any cost is a passion
which spares nothing. Albert Camus
After all manner of professors have
done their best for us, the place we are
to get knowledge is in books. The true
university of these days is a collection
of books. Albert Camus ... And much
more! Click Add to Cart and Enjoy!"
More than five thousand quotations,
that range in time from Scott's
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Antarctic expedition in 1912 to the
attack on the World Trade Center in
2001, are gathered in a comprehensive,
updated resource that evokes a
fascinating picture of the social,
political, cultural, and scientific
highlights of modern times.
With the intrigue of a psychological
thriller, Camus's masterpiece gives us
the story of an ordinary man
unwittingly drawn into a senseless
murder on an Algerian beach. Behind
the intrigue, Camus explores what he
termed "the nakedness of man faced
with the absurd" and describes the
condition of reckless alienation and
spiritual exhaustion that characterized
so much of twentieth-century life. First
published in 1946; now in translation
by Matthew Ward.
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Engaging with the work of Nobel Prizewinning poet Odysseus Elytis within
the framework of international
modernism, Marinos Pourgouris places
the poet's work in the context of other
modernist and surrealist writers in
Europe. At the same time, Pourgouris
puts forward a redefinition of European
Modernism that makes the
Mediterranean, and Greece in
particular, the discursive contact zone
and incorporates neglected elements
such as national identity and
geography. Beginning with an
examination of Greek Modernism,
Pourgouris's study places Elytis in
conversation with Albert Camus;
analyzes the influence of Charles
Baudelaire, Gaston Bachelard, and
Sigmund Freud on Elytis's theory of
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analogies; traces the symbol of the sun
in Elytis's poetry by way of the
philosophies of Heraclitus and
Plotinus; examines the influence of Le
Corbusier on Elytis's theory of
architectural poetics; and takes up the
subject of Elytis's application of his
theory of Solar Metaphysics to poetic
form in the context of works by Freud,
C. G. Jung, and Michel Foucault.
Informed by extensive research in the
United States and Europe, Pourgouris's
study makes a compelling contribution
to the comparative study of Greek
modernism, the Mediterranean, and the
work of Odysseus Elytis.
Focusing on instances of moral
pedagogy in novels by Thomas Mann,
Albert Camus, Joseph Conrad, and
Fyodor Dostoevsky, he suggests that
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literature uses an aesthetic portrayal of
personal relations to introduce scenes
of moral tension that illustrate the way
ethical claims are made and
validated."--BOOK JACKET.
Addiction is easy to fall into and hard
to escape. It destroys the lives of
individuals, and has a devastating cost
to society. Steinberg and Bader harness
the power of literature, poetry, and
creativity to illuminate what
alcoholism and addiction are all about.
Each chapter begins with advice and
commentary followed by a wealth of
quotes to inspire and heal. The result is
a mosaic of observations and
encouragement that draws on writers
and artists spanning thousands of years.
Art and politics are often regarded as
denizens of different realms, but few
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artists have been comfortable with the
notion of a purely aesthetic definition
of art. The artist has a public and thus
political vision of the world interpreted
by his art no less than the statesman
and the legislator have a creative vision
of the world they wish to make. The
sixteen original essays in this volume
bear eloquent witness to this
interpenetration of art and politics.
Each confronts the intersection of the
aesthetic and the social, each is
concerned with the interface of poetic
vision and political vision, of reflection
and action. They take art in the
broadest sense, ranging over poets,
dramatists, novelists, essayists, and
filmmakers. Their focus is on art and
its political dilemmas, not simply on
the artist. They consider the issues
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raised for politics and culture by
alienation, violence, modernization,
technology, democracy, progress, and
revolution. And they debate the
capacity of art to stimulate social
change and incite revolution, the
temptations of social control of culture
and of political censorship, the
uncertain relationship between art and
history, the impact of economic
structure on artistic creation and of
economic class on artistic product, the
common ground between art and
legislation and between crea-tivitv and
control.
Foundations and Explorations of His
Philosophy of Communication
From the Absurd to Revolt
Historical Sources
Elements of a Life
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Seizing the Day, Discerning the Times
International Book Publishing: An
Encyclopedia
The Liberal Ethos in the Twentieth
Century
The First Man
Albert Camus and the Life of a Literary
Classic
Updated Reprints of 2,300 Essayreviews from Masterplots Annuals,
1954-1976, and Survey of
Contemporary Literature Supplement :
with 3,300 Bibliographical Reference
Sources
Algerian Chronicles
Camus' diary and random
notes which provided
material for his later
fiction.
First Published in 1996.
Routledge is an imprint of
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Taylor & Francis, an informa
company.
In the speech he gave upon
accepting the Nobel Prize
for Literature in 1957,
Albert Camus said that a
writer "cannot serve today
those who make history; he
must serve those who are
subject to it." And in these
twenty-three political
essays, he demonstrates his
commitment to history's
victims, from the fallen
maquis of the French
Resistance to the casualties
of the Cold War. Resistance,
Rebellion and Death displays
Camus' rigorous moral
intelligence addressing
issues that range from
colonial warfare in Algeria
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to the social cancer of
capital punishment. But this
stirring book is above all a
reflection on the problem of
freedom, and, as such,
belongs in the same
tradition as the works that
gave Camus his reputation as
the conscience of our
century: The Stranger, The
Rebel, and The Myth of
Sisyphus.
In this wide-ranging guide
to twentieth-century French
thought, leading scholars
offer an authoritative multidisciplinary analysis of one
of the most distinctive and
influential traditions in
modern thought. Unlike any
other existing work, this
important work covers not
Page 27/44

File Type PDF Not 1935 1951
Albert Camus
only philosophy, but also
all the other major
disciplines, including
literary theory, sociology,
linguistics, political
thought, theology, and more.
The editorials of Camus
reveal the development of
his thought on the leading
issues in France in the mid
1940s
Like many others of my
generation, I first read
Camus in high school. I
carried him in my backpack
while traveling across
Europe, I carried him into
(and out of) relationships,
and I carried him into (and
out of) difficult periods of
my life. More recently, I
have carried him into
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university classes that I
have taught, coming out of
them with a renewed
appreciation of his art. To
be sure, my idea of Camus
thirty years ago scarcely
resembles my idea of him
today. While my admiration
and attachment to his
writings remain as great as
they were long ago, the
reasons are more complicated
and critical.—Robert
Zaretsky On October 16,
1957, Albert Camus was
dining in a small restaurant
on Paris's Left Bank when a
waiter approached him with
news: the radio had just
announced that Camus had won
the Nobel Prize for
Literature. Camus insisted
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that a mistake had been made
and that others were far
more deserving of the honor
than he. Yet Camus was
already recognized around
the world as the voice of a
generation—a status he had
achieved with dizzying
speed. He published his
first novel, The Stranger,
in 1942 and emerged from the
war as the spokesperson for
the Resistance and, although
he consistently rejected the
label, for existentialism.
Subsequent works of fiction
(including the novels The
Plague and The Fall),
philosophy (notably, The
Myth of Sisyphus and The
Rebel), drama, and social
criticism secured his
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literary and intellectual
reputation. And then on
January 4, 1960, three years
after accepting the Nobel
Prize, he was killed in a
car accident. In a book
distinguished by clarity and
passion, Robert Zaretsky
considers why Albert Camus
mattered in his own lifetime
and continues to matter
today, focusing on key
moments that shaped Camus's
development as a writer, a
public intellectual, and a
man. Each chapter is devoted
to a specific event: Camus's
visit to Kabylia in 1939 to
report on the conditions of
the local Berber tribes; his
decision in 1945 to sign a
petition to commute the
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death sentence of
collaborationist writer
Robert Brasillach; his
famous quarrel with JeanPaul Sartre in 1952 over the
nature of communism; and his
silence about the war in
Algeria in 1956. Both
engaged and engaging, Albert
Camus: Elements of a Life is
a searching companion to a
profoundly moral and lucid
writer whose works provide a
guide for those perplexed by
the absurdity of the human
condition and the world's
resistance to meaning.
In his first novel, A Happy
Death, written when he was
in his early twenties and
retrieved from his private
papers following his death
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in I960, Albert Camus laid
the foundation for The
Stranger, focusing in both
works on an Algerian clerk
who kills a man in cold
blood. But he also revealed
himself to an extent that he
never would in his later
fiction. For if A Happy
Death is the study of a rulebound being shattering the
fetters of his existence, it
is also a remarkably candid
portrait of its author as a
young man. As the novel
follows the protagonist,
Patrice Mersault, to his
victim's house -- and then,
fleeing, in a journey that
takes him through stages of
exile, hedonism, privation,
and death -it gives us a
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glimpse into the imagination
of one of the great writers
of the twentieth century.
For here is the young Camus
himself, in love with the
sea and sun, enraptured by
women yet disdainful of
romantic love, and already
formulating the philosophy
of action and moral
responsibility that would
make him central to the
thought of our time.
Translated from the French
by Richard Howard
Often marginalised on the
sidelines of both philosophy
and literature, the works of
Albert Camus have, in recent
years, undergone a
renaissance. While most
readers in either discipline
Page 34/44

File Type PDF Not 1935 1951
Albert Camus
claim Camus and his works to
be ‘theirs’, the scholars
presented in this volume
tend to see him and his
works in both philosophy and
literature. This volume is a
collection of critical
essays by an international
menagerie of Camus experts
who, despite their
interpretive differences,
see Camus through both
lenses. For them, he is a
novelist/essayist who
embodies a philosophy that
was never fully developed
due to his brief life. The
essays here examine Camus’s
first published novel, The
Stranger, from a variety of
critical and theoretical
perspectives, each drawing
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on the author’s knowledge to
present the first known
critical examination in
English. As such, this
volume will shed new light
on previous scholarship.
Gaither's Dictionary of
Scientific Quotations
The Ethics of Suicide
Resistance, Rebellion, and
Death
Carpe Diem Redeemed
Essays from the Resistance
Newspaper Combat, 1944–1947
Survey of Contemporary
Literature
Encyclopedia of Modern
French Thought
Cultures of Creativity
Selected Essays and
Notebooks
Looking for The Stranger
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A Literary Companion to
Recovery
Chronological in character, the book
seeks to evaluate the evolution of
Camus's lifelong preoccupation with
sociopolitical justice, as expressed in a
range of nonfictional genres (essays,
journalism, articles, speeches,
notebooks, and personal
correspondence), where the writer's
own concerns come directly to the
fore.".
"Gale Study Guides to Great Literature
is a unique reference line composed of
three series: "Literary Masters, Literary
Masterpieces and "Literary Topics.
Convenient, comprehensive and
targeted toward current coursework,
these guides place authors, titles and
topics into context for high school and
college students as well as general
researchers. Each "Literary Masters
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volume introduces a significant author,
covering basic biographical
information. The related "Literary
Masterpieces volume explores a major
title from this author's works in detail.
Finally, the "Literary Topics volume
places the author and work within a
relevant literary movement or genre.
Cool. It was a new word and a new
way to be, and in a single generation,
it became the supreme compliment of
American culture. The Origins of Cool
in Postwar America uncovers the
hidden history of this concept and its
new set of codes that came to define a
global attitude and style. As Joel
Dinerstein reveals in this dynamic
book, cool began as a stylish defiance
of racism, a challenge to suppressed
sexuality, a philosophy of individual
rebellion, and a youthful search for
social change. Through eye-opening
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portraits of iconic figures, Dinerstein
illuminates the cultural connections
and artistic innovations among Lester
Young, Humphrey Bogart, Robert
Mitchum, Billie Holiday, Frank Sinatra,
Jack Kerouac, Albert Camus, Marlon
Brando, and James Dean, among
others. We eavesdrop on
conversations among Jean-Paul
Sartre, Simone de Beauvoir, and Miles
Davis, and on a forgotten debate
between Lorraine Hansberry and
Norman Mailer over the "white Negro"
and black cool. We come to
understand how the cool worlds of
Beat writers and Method actors
emerged from the intersections of film
noir, jazz, and existentialism. Out of
this mix, Dinerstein sketches nuanced
definitions of cool that unite concepts
from African-American and EuroAmerican culture: the stylish stoicism
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of the ethical rebel loner; the relaxed
intensity of the improvising jazz
musician; the effortless, physical grace
of the Method actor. To be cool is not
to be hip and to be hot is definitely not
to be cool. This is the first work to
trace the history of cool during the
Cold War by exploring the
intersections of film noir, jazz,
existential literature, Method acting,
blues, and rock and roll. Dinerstein
reveals that they came together to
create something completely new—and
that something is cool.
"Today, liberals face a predicament:
how to defend liberal principles, when
adherence to them seems to constitute
a fatal disadvantage against
unprincipled opponents. The challenge
is not new. In the early years of the
twentieth century, liberalism was
attacked, by critics on both the right
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and, especially, the left for being
hypocritical, naïve, irresponsible, and
impotent. It couldn't, for example (antiliberalists thought), address the acute
inequality of imperial rule, racial
segregation, and socio-economic
poverty. These issues of social justice
it was claimed by critics required a
politics marked by an uncompromising
commitment to ultimate ends, and an
unrelenting use of power. Faced with
such sentiments and the practical
successes of anti-liberal ideologies
(i.e. Fascism, Nazism, and
Communism) liberals felt pressure to
silence their scruples and doubts, and
embrace the confidence, ruthlessness,
and intransigence exhibited by their
opponents. But doing so seemed
tantamount to abandoning liberal
hopes for, and commitments to,
human freedom and all they valued in
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the first place. In Liberalism for Dark
Times, Cherniss tells the story of the
liberal response to this challenge in
the twentieth century. Through a close
study of five leading intellectuals
engaged in these debates-Max Weber,
Raymond Aron, Albert Camus,
Reinhold Niebuhr, and Isaiah BerlinCherniss reconstructs a distinctive,
neglected strand of liberal thought.
This strand defines and defends
liberalism as a political ethos: a
complex of dispositions, temperament,
and sensibility and style-which include
skepticism; openness to experience;
and careful, discriminating judgmentthat shape how individuals make
choices, meet challenges, understand
and pursue possibilities, and conduct
themselves toward others in the
course of political struggle. In
reconstructing the history of, what he
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calls, a tempered liberalism, and
formulating it as a distinctive political
perspective, Cherniss offers an
alternative to the prevalent ways of
thinking about both, liberalism's history
and the intellectual resources available
to it today"-Creating Albert Camus: Foundations &
Explorations in his Philosophy of
Communication contributes to the
study of the philosophy of
communication by solidifying the place
of Albert Camus within human
communication studies. The major
claim within Creating Albert Camus is
that Camus serves as a philosopher of
communication for the twenty-first
century and can contribute to the
growing conversation about the
philosophy of communication in our
contemporary age.
The Poetic Metaphysics of Odysseus
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Elytis
An Aesthetics of Morality
Albert Camus Quotes
The Stranger
Notebooks 1942-1951
The Origins of Cool in Postwar
America
Mediterranean Modernisms
The Artist and Political Vision
Studies in Ontology in Twentieth
Century Literature
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